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Aoi Suwa

1991

Born in Tokyo.

Education

2018-2021 Master of Fine Arts

The Graduate School of Fine Arts,
Tokyo University of the Arts, Japan

2019-2020 Exchange Program

MA Art and Science,
Central Saint Martins,
University of the Arts London, UK

2014-2018 Bachelor of Fine Arts

Oil Painting Major,Department of Painting
Tokyo University of the Arts, Japan

2011-2014 Bachelor of Fine Arts

Oil Painting Major,Department of Oil Painting
Musashino Art University, Japan

Award/Scholarship

2021
2020
2020
2019
2019
2019
2018
2018
2017
2017
2016
2015

Scholarship for art and sports students by Gion Co.,Ltd.

Online Global Art Event “Be-coming Tree” selected

Doko X Deza Competition by Hiroshima City Museum of Contemporary Art selected
TOKYO GEIDAI “I LOVE YOU" Project selected

TOBITATE! Young Ambassador Program, Study Abroad Scholarship
Semi Grand Prix, NONIO ART WAVE AWARD 2019

INTER DESIGN FORUM TOKYO 2018 VOL.9 selected

Mr. O commemoration prize, Tokyo University of the Arts

The 12th Geidai Art Plaza selected

Réver 2074 Award selected

Scholarship for oil painting students by Ishibashi Foundation
KONICA MINOLTA Social Design Award, Art Division

Solo Exhibitions

2021

Entropic Circulation, Art Space BUoY, Kita-senjyu, Japan

2020 Reflection as Compression, Yamaji Textile Factory, Gunma prefecture, Japam



Group Exhibitions
2021 DokoxDeza Competition by Hiroshima City Museum of Contemporary Art, Hiroshima, Japan
2021 Tokyo University of the Arts The 69th Graduation Works , Exhibitions,
Tokyo University of the Arts, Ueno, Japan
2020 i promise you..., CSM MA Interim Show / Apiary Studios, London, UK
2019 Emergent, CSM MA Art & Science Open Studio / Elthorne Studios, London, UK
2019 Place out of Time/ Setouchi Triennial, Kagawa, Japan
2018 Taiwa-suru, Tokyo University of the Arts, Ueno, Japan
2018 Lifeis Art, Factory basement, Tomi, Nagano, Japan
2018 0, Tokyo University of the Arts, Ueno, Japan
2018 Mujyo, Tokyo University of the Arts, Ueno, Japan
2018 near Phenomena, Chuo honsen Gallery, Nishi ogikubo, Tokyo, Japan
2018 Tokyo University of the Arts The 66th Graduation Works , Exhibitions,
Tokyo Metropolitan Art Museum, Tokyo University of the Arts, Ueno, Japan
2018 BE MY BABY, Tokyo University of the Arts, Ueno, Japan
2017 Traveling Scholarship Program Exhibition, Tokyo University of the Arts, Ueno, Japan
2017 4th grade students exhibition, Tokyo University of the Arts, Ueno, Japan
2017 Réver 2074, The University Art Museum, Tokyo University of the Arts, Ueno, Japan
2017  Muni-Muni, 3331 Arts Chiyoda, Tokyo, Japan
2016 Report Exhibition by Ishibashi Foundation Scholarship oil painting students,
Tokyo University of the Arts, Ueno, Japan
2016 Promotion Exhibition, Tokyo University of the Arts, Ueno, Japan
2015  Yuu, Tokyo University of the Arts, Ueno, Japan
2015 KONICA MINOLTA Social Design Award, KONICA MINOLTA PLAZA, Shinjuku, Japan
2014 Toride Art Path, Tokyo University of the Arts, Toride, Japan
2014 Yugaichi Quest, Tokyo University of the Arts, Ueno, Japan
2013 Bunkai no Zahyo, Musashino Art University, Kodaira, Japan
2013 Monster Exhibition, Shibuya Hikarie, Japan
2012 Promotion Exhibition, Musashino Art University, Kodaira, Japan
2012 Bokura ha ikasareteiru, Musashino Art University, Kodaira, Japan
2011 ARTIST IN DANCHI, Riento Tamadaira, Hachioji, Japan
2011  Gentenll, Musashino Art University, Kodaira, Japan

2011 Genten, Garelly Yoh, Kichijoji, Japan

Artist in Residence

2020 Yamaji Texitile Factory, Gunma prefecture, Japan
2020 Jarvilinna Art Center, Jyvaskyla, Finland

2019 Cerdeira, Lousg, Portugal

2016  Gullkistan, Laugarbatn, Iceland

2011 ARTIST IN DANCHI, Riento Tamadaira, Hachioji, Japan

Workshop Planning & Managiment

2020 3D Chemical Drawing Workshop, Oxford University, Oxford, UK

2015 Humuto Pom-Pom Otousan, Senju Geijyutsu Mura, Kitasenju, Japan

2015 Odore ANdromeda, Senju Geijyutsu Mura, Kitasenju, Japan

2013 Tenohira ni Uchu wo Nosetemiyou, Sawayaka Chiba Kenmin Plaza, Kashiwa, Japan
2012 Science Art Workshop, Senjyu Geijyutsu Mura, Kitasenju, Japan
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Suwa has been active in generating unstable visual images by using irreversible scientific
phenomena, such as chemical processes and optical sensations. Her work realizes possibilities
for the systematic examination of human consciousness and our natural interaction with
mechanical, digital reality. She also focuses on exploring how we gain physical and psychological
experience in multiple visual situations.
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Reflection as Compression

Recently | have been considering how | relate to both technology and nature. What are the emotional and
physical differences of being in front of and within an electronic screen? When | relay an installation work as
video, | inevitably encounter the complications of the original space compressed tightly into the screen. At this
event, | aim to make an installation work as a series of live visual images based on this sensation of compression.
When the visual phenomena of this experimental installation are compressed in the act of live streaming, the
visual phenomena will traverse space-time, and may be able to exist as transformed drawings of the original
phenomena. This is one approach to my belief that conceptual art can be grounded by a sense of reality.

Generating Bodily Sensation from Instability

I intend to realize visual images in unstable situations as an installation work by using natural phenomena in
which chemicals and other physical forms such as liquid move and change conditions. When we see such
unstable images, | believe we experience bodily feelings in the automatic use of our eyes. | am curious about this
and expect these unstable visual experiences to lead to new sensations, even if we can only see such images
through digital gadgets. My project exists in this dynamic contemporary relationship between technology,
nature, and human feelings.
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Texture of Water Surface
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Chemical 3D Drawing Workshop
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Extract the Water Surface
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First, | painted an original painting. After that, |
scanned the painting and | changed the color
balance by using Photoshop. Finally, | printed the
image on a new canvas. In this way, the image is not
fixed and it can be enhanced through the use of
technology. Such advancements in technology has
made life easier. Nowadays, we tend to incorporate
the latest technology in our designs, products, and
ideas to make them more creative. Through this
painting | have attempted to express how reality is
created as a visual image in the current generation.
The interaction between human skill and technology
is the theme of this artwork. | aimed to achieve an
image that occupies a middle ground between
digital and analogue.
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This is a photograph taken during an installation work presented as my graduation project. The installation
continued to show moments of chemical transformation and physical phenomena that occurred throughout
the exhibition. | have been treating numerous phenomena as important elements in my installation work.
Such phenomena appear only momentarily, so | tried to capture them using photography.

The reason why | started doing installation work is because the sequence is similar to drawings. My professor
once told me that if an artist wants to draw better, they should draw following their emotions and not
thought. That is why | am interested in the exact moment at which the spontaneous expression of a person's
emotion occurs. Recently, | heard Artificial Intelligence could draw pictures. However, | do believe that
natural phenomena generate really complex figures, which | think is more original and far beyond the
capability of Artificial Intelligence. In addition, | suspect natural phenomena are also able to possess some
form of expression if this is true. This is because my thoughts and feelings are affected by my belief in
Animism that even inanimate objects have souls.
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Parallel Phenomena as a Visual Rhythm
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| set two parallel objects as an installation on the floor of the space. The objects related to each other
simultaneously. On the left side, the black liquid was attracted to the magnet and turned together with the
base. At the same time, the movement was recorded by a video camera and the sequence displayed on the
monitor on the right side. Both objects affected one another in the middle of the installation. | tried to
connect various phenomenarotation by electricity, movement of liquid, etc.indirectly as a movement. This is
the reason why | am often impressed by the relationship between inanimate materials. | guess this feeling is
related to animism and | believe also the feeling is even more real in a generation where Artificial

Intelligence is becoming increasingly important.
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Consciousness or Phenomenon
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Security Light of the Star
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We can walk a safety along a road which has security lights, but | feel like I'm being monitored by
inanimate, inorganic object. Therefore, | thought that if we were attracted to a security light which has the
characteristic, recognizable features of a star, we would feel more comfortable. | came up with this design
walking a road and seeing stars at night. | always get inspiration to express something when | encounter
natural phenomena. It can create not only physical security but also mental security if the star shape eases

our feeling of anxiety. It can be a landmark, and we can use the light not only on normal days but also in

emergency situations. | believe a negotiation of the sensations of danger and security can be creative. |

can make not only physical figures but also consider many indivisible functions for my Security Light of
the Star. My aim is to create harmony between the expression and the function of our senses.
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This was an experimental work in which | attempted to create a space using natural phenomena. | have
always been impressed by various natural phenomena. In particular, | am interested in the invisible,
like waves. Many waves exist around us, but we cannot see all of them. | tried to reveal some of these
waves by creating water prisms. | used acrylic boxes as a part of prisms. | projected these invisible
waves in many places by using such prisms. Recently | often hear about projection mapping in Japan.
However, | guess projection mapping often lacks consideration about natural phenomena. | believe

that we should learn from the basic natural construction if we use new technologies.



Spectra #1

v Y NZITHE
S10
2015



Spectra #2

v Y NZITHE
F8
2015



Mappe (Drawing)

TR, KE 7OV, L3>, 80E
ZNFNF50 fHY
2015






Parallel Beans

1229 L—>3> BEE
=. BAGR. &R, 77V
2013



A[$RD 5754
Category of Visible Things

MR, TOIINT )M Fe o NRITHF
FRP. #HZ R, ¥d&EM. &R
300mmXxX300mmx450mm, A4, F15
HBEFEMAFE MR

BEPERTR MESRENTNTWVS] [CTETR
2012



AR 13K

Shiki-iki

(Threshold of Consciousness)
1R L—2ay

AV, K K RZA4L AZR. 7o), RRA b~
SITNYR TWAAESETR O—HE

A—TZ=>T4~R> ~ TARTIST IN DANCHI HE{/F&
2011



BANA V2RI L—2 3V EREFIET 2E >t e
B RO ER. ERICT V7 VIIVEOKIERRE
L. KEFE KREFD 2D UV &ERAMT. 54
BEICELEONDEZEATKY >V ICESKS(THE
TERBEL, KEBIZE. 1202380 KBEHD
FENLETTRLGD LS [CHTWUAMATFN TV,
KEA DV IDFEDFBRE EEICEBLTVLERFH
5. BHEEBEEAZRTVIHLDLSHFERERES|E
LT ZENBHTH- . RIFEFEHBICT >0
ZEWVWED REOEZFIEHRL TV IEEBICEES
FRERICBIVEDL>TVWKDTHS.

This artwork triggered my passion for creating
installation projects. | put an acrylic water tank
in aroom and poured clear water in it. After
that, | set two different colors in a room: red
and blue. | told visitors to first choose a color
they preferred, and asked them to pour it into
the water tank. As the ink was poured in the
water tank, the water itself showed different
movements between the upper and the lower
part. My intention was to represent the
movement of the water and the ink as similar
to the conscious and subconscious mind. The
visitors poured ink consciously, but the
movement of the liquid appeared
unexpectedly as a natural phenomenon,
mimicking subconscious thoughts in the mind.
I named this work as Shiki-iki, a Japanese word
signifying the border between the conscious

and subconscious mind.
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